


CHAPTER I

INTRODUCTION

Background of the Study
The main function of literatuwre according to

holes, Silverman and Elaus {(1%73: xxv) is Tor under-—
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tanding and communication. Literature helps to find
meaning  in the world and to express it and share it
with others. énd this is the moszt humane activity of
mar’ s swistence. Scholes, Silverman and Klaus differ-
sntiate four forms of literature: essay. Tiction,
poetry, and drama.

The other functions of literature are that liter—
ature uszes languages to relate to the world of Mperi-
ence, and literature uses language to communicate to a
reader in two wavs, namely, first, in the way thess
words  are used either to create imaginary people  and
svents, oy, second. in the way to  giwv immediate
expression to ideas and feslings about experience.

The reader develops an interest inm an  imaginary
world., or Teels sympathy for ideas and feelings  about

experisncs. This iz possible because of the wavs in

&

which the languzge of literature is commumicated to  a

treader, either addressed directly or overheard by  the

reader (Scholes, 3ilverman and Klaus: xwiild.



The four forms of literature are distinguizhed
according to the ways the language of literature is
conveved to  the reader. The essavy uses language to
establish ideas addressed directly by the essavist to

he  reader with persuasion as itz essential  qguality.

o

The poem usss language to express feelings addressed
bv a speaker talking or thinking to himseld or herself
rather +than to the reader with meditation as 1ts
essential quality. fhe story uses language to create a
visw of imaginary persons and events through the
report of a storvteller to the reader with narration
as 1its essential quality. The play or drama uses
langusage to create action through thé dialogue of
imaginary persons talking to one another rather than
to the reader with interaction as its essential guali-
ty i1Scholes, Silverman and Klaus: wviil).

The Scariet Letter is a fiction which comes under

the form of the story. Az Scholes, Silverman and Klaus
{(1578: 1013 say a fiction is "a made-up story". They
zshow the relation between fact and fiction. as etymo-
logically both are derivatives of Latin words which
have the same meaning: "fact” comez from “"facers"
means "to make" or do", "ficticn" comes from

"fingere" means "to make" or "shape”. "Fact" is asso—

ciated with ‘"reality" and “Ytruth®, “Yfiction,"” is
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chnoorted  with “unreslity” and "falsshood. " Fiction
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the meaning of "a thimg made'. Fiction can be
very factusl. maintaining the closest possible corre-
spondencz between its  story and  things that have
actuxzllivy happened in the world, or it can bz very
farmnciful, defying readers sense of life's ordinary
possibilities. It can be concluded that fiction itself
has a real edistence. and the reader’s experience  of

fiction is unreal, thouch it has zome resemblance o

The writer thus has chosen a novel for her analy-
zis due to one valid end, that is to prepare herself
for her part in the literary expsrience of HNathaniel

Hawthorne to the enrichment of life.

}

ations, actions,

Life itself is & szquence of sen

i

thoughts, and events that is esxpressed with language
in order to please the rzader as & relief from the
confusionzs and pressures of dally existence, and by
understanding the auvthor’'s experience i1n fiction helps
the writer to understand her own experience.

The writer is interested in the author Hathaniel

Hawtharne {(1804-1844)., who called The Scarlet Lestter

‘mot a2 novel but a romance” {(Hilleagass, 19&80: 354).
Mathsnisl Hawthorne savs that a novel tries to get its

readers  to get ideas from its characters who behave

s



themselves as ordinary people in a certain setting.
Whereas a romance in Hawthorne s idea is  that his
characters stand for ideas,. that means readers can
understand the characters since the characters show
some strong and constant light on the readers to  form
a more beautiful and romantic impression than  the
reality for a long time. This idea is supported by the
definition of romance as "a fTictiomal work that
presents a world better than the real world" {(Scholes,.
Silverman and Klaus: 1053). Thus Hawthorne wants to
raise the story bevond the grim and strict reality of
the Furitanic world of Salem (EBoston) as the setting

of The Scarlet tetter (Hillegass: 553},

The writsr admires the author in his ways of
making use of language to enable the writer to under-—
stand the experiences of Roger Chillingworth, Hester
Frymme and her child Fearl, and fArthur Dimmesdale 1in
the world of the NMew England Puritans of Boston
(Hawthorne, 1751 Z13). The Furitanmic characters of
self-sacrifice. persistency. honesty and unswerving
lovalty lead to their intolerance of others. Their
belief in man’'s nature of sinTulness such as  murder,
robbery, adultery should be "purified" without compas-—
sion, forgiveness and be punished for the whole 1life,

for instance, to wear a letter on his or her clothing
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which identified his or her crims (Hawthorne: 214, as
in  the case of Hester the letter "4" Ffor "Adultery"
{(Hawthornes 2153,

The religiouws enthusiasm of the Furitans with
their =ztrict enfarcement of the laws set Torth by the
government and the church with reference to the teach-
ings found in the Bible (Hawthorne: 213} has caused
the characters to suffer in most part of the story.
Foger Chillingworth the revernging husband, Hester
Frynme the unfaithful wife., and Arthur Dimmesdale the
zinful miniter as Hester s lover, whose illegal rela-
tion results inm a child called Fearl, undergo severe
phvsical and mental stress. Roger' = wicked character,
Hester's strong determination, and Arthur’'s weak
character cause gach of them to contribute a part  in
the carrving out of revenge and in the se=eeking for
absolution.

The writer has chosen the characters in this
novel as her data source for analvsis with the reason
in order to bring out some light on the understanding
of the characters, especially on Chillingworth. 3She
tries to understand why Chillingworth and esach of the
other characters act as thev do in the novel and in
thizs way she can benefit herself from thes impression

and understanding of the characters to enrich her own

.
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craracier in her daily life. The writer = analvsis is
gntitled “A& Character Study of Hester Frynne's

Husband in Hawthorne' s The Scarlet Letter®.

Statement of the Problems
Based on the backaround above, the writer wants

to put forward the problems for Her analvsis, they

1.2.1 How is Roger Chillingworth’'s character?

1.2.8 Why and how does Roger Chillingworth carry out
revenges?

1.2.7 Why is Roger Chillingworth called "the leech"?

1.2.4 How does Roqer Chillingworth affect Arthur

Dimmesdale to obtaim absalution?

Objective of the Study

Through this analysis, the writer tries to find

1.3.1 How Roger Chillingworth character is:

1.3.2 Why and how Roger Chillingworth carries out
revenges

1.5.% Why Roger Chillingworth is called "the leech";

1.%.4 How Roger Chillingworth affects Arthur

Dimmesdale to obtain absolution.



1.4 Significance of the Study

The writer hopes that through this thesis, the
readers  come  to understand about the factors  for
people’ & revenge and absolution especially the factors
whnich lead to denving the love and committing adul-
tery. By knowing the reasons Tor their misleading
behaviors, thevy can legarn to avoid bad temptations and
te lead a better purposeful life. Hesides people can
learn to preserve the purity of love to prevent them-
selves Trom deceiving each other, and to reject adul-
tery when it comes to tempt them. Adultery makes
people enjoy the forbidden pleasures, but get people
to take the consequences, either in bearing the
revenge of thoze who are the victims of their sin. or
in overcoming the pressures of their own sin  to
declare the absolution. There are things in life which
are more rewarding, such &5 lovalty and love. In  this
way people can learn to appreciate  happinsss  rather
than Take misleading pleasures.

The writer hopes this thesis canm bs a contribu-—
tion to the character bullding which helps someone to
suppress  hatred and revenge and to avoild unnscessary
declaration of absclution, and to cultivate lov and

lovalty in a pure relationship in life.



1.5

Scope and limitation

The writer s scope of discussiocn focuses on the
character Roger Chillingworth, as Hester’'s husband,
and as "ths lsech" in affecting &rthur Dimmesdale, as
Hester's lover, in obtaining absoclution. She focuses
also on the factors which cause them to deceive their
purity and so to develop revengs on the part of the
decsived one, and in the end to declare absolution on
the part of the deceiver, as consequences of their
sin. The writer. therefore, limits her discussion  on
Rogesr Chillingworth character and the factors for his
revenge and the factors for the absolution, and  how
the revenge and absolution are carried out to come to

nappy solution in the end.

Definition of Key Terms
1.56.1 Character and Characterization

In literature the word character refersz to "a
person  represented in s story, novel, play, etc"
{Shaw, 1972: 70). Character alsc refers to those
qualities of personality that acecount for the
individual ' = significant purposes and conducts. Where-
RS, personality is defined as the sum toctal of one' s

integrated traits and reaction tendencies, a composite

of characteristics expressed in habits, attitudes,
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idesaz. motives, and behavior patterns. (Smith, Barnes

Characterization is the giving of characteris-
tics or specifically the inner gualities to a charac-
ter in a story by an author. These charascteristics or
personalities determine how & charactesr reacts  to

variows conditions and attempts to shape his or her

n

environment in the story (Robert, 1777: 545.

1.6.2 Ths "Lezch"

Tha original meaning of

lesch” as given by
Webster {1570 &82) is "physician or surgeon’. This
meaning comes Trom the practice that former physicians
made uwse of the help of a freshwater amnelid worm to
bloodsuck a patient in order to get the patient’s
Blowd. The worm usually bloodsucks carnivorous ani-
mals. From this practice by the worm or the '"leech"
comes the verb "to leech" which means "to bleesd by the
use of & leech". This means in order to aet blood from
& patient the doctor uses the leech which sucks out
the patient’'s blood without his or her realizing it.
The meaning later on develops intoc the meaning
"to drain the substance of an animal or human and  in
order to exhaust the substance®. The literary meaning

then gaing its connotative meaning usad  figuratively,

that is, "the lsech" is “"a hanger-on who seeks advan—
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tage or gain', the verb "to feech" means to attach
oneselr to a person as a iegech" (Webster: 68Z).

The meaning of “"the leesech" in thiz aralysis 1is
thus referred to a person who secretly and cleverly
lives with another person by trvyipg to benefit from
the host, trving to get advantage of the host, or
trying to avenoe the host without the host's realizing

the evil interntion.

1.56.% Revenge

The term  "revengs” used synonymously with
"avengs"'", ‘“vengeance”, "vengefulness" has the basic
meaning of “determination to gt even”. "to take

vengeance for or on behalf of", "to exact satisfaction
for a wrong by punishing the wrongdoer”, and the worst
stadium is "to inflict injury in return for the wrong'
iWebster, 1770: 1009).

This Yeelinog of revenoe is perceived according to
Smedes {1995 Z29) towards Yanvone whao has caused
heartache unjustly". He adds that the heartachs fesl—
ing leads to natural revenge and can be caused by
agressive anger "which pushess someone cut of his  or
her reasonable mind" {(Smedes: 20).

The writer concludes that anger and several other

emotlions like wrath, bitterness, hate. resentment and

1



i=aliousy Torm  the basic cause which stimulates &

i

person in taking revengs towards anvone who has  huart
fiim or  her unjustly. The avenger will Justify all

ne

Hi

ns and ways to get even with the wrongdosr (Darley,

Glucksberg., Kinchla., 19%1: 3353&3.

1.&4.4 Absclution

Wrongdoing is the one thing that causes hgartache
feeling in the other person who then exerts revenge
towardes the wrongdoer. The wrongdosr is, on the other
hand. suffering a Tesling of guilt and remorse, which

dzs to absolution.
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The word absclution etymologically comes from the
verb "to absclve" which means "to zet free TfTrom an

obligation or consequences of guilt” {Webster: 4&53. In

Christianity absolution means “"a remission of sins
pronounced by a priest”". The idea comez from the basic
meaning to be "absolute" or "purs". that is to be fres

from imperfection (Webster: 45).

Theoretical Framework
Literary theories on character and characteriza-

tion and psvchological theories on revenge and absolu-



characters in fiction are like real people. They are
al=o unlike real people. An author fries to emphasize
the lifelikeness of their characters. This means the
author tries to surround these characters with details
gdrawn from contemporary life and the author also tries
to restrict the events of his or her narrativ to
things likely to happen in ordinary life.

Using the newly developed ideas of psychology and
spcicology. the realistic authors have offered readers
instruction im human fnature. The motivation of charac-—
ters, the workings of conscience and CONSClOUSnEsSS,
have been made the focal point of most novels and

short stories, and not to mention The Scarlet Letier.

Ferhaps thz most extreme movement in  this direction
has been the development of the stream of conscious-—
ness technique, through which authors of fiction offer
readers a version of mental process at the level where
impressions of things seen and heard converge with
conftused thoughts and longings arising Trom the
subtonscious mind. In reading this kind of fiction
readers must check the validity of its characteriza-
tion. The best realists alwave offer the readers a
shock  of  recognition through which they share the
authors, perception of human behavior.

It may be useful for the readers to think of



character as a function of two impulsss: the impulse
to individualize and the impulse to tvpify. Great and
memorablie characters are the result of a powerful
combination of these two impulize=z. The readers remem-—
ber the special, individualizing guirks, habitusl
patterns of speech, acticon, or appearance. and the
readers remember the way the character represents
zomething larger than himself. These individualizing
touches are part of the storvteller’'s art. They amuse
the readers or engage readers’ sympathy for  the
character.
This tendency of writing as presented above
#xplains why the psvcholoaoical aspects on revenge and

apsolution play a very important role in The Scarlet

etter.

i

1.7.Z2 Revenge

Feople perceiv a feeling of revengs towards
anvone who has caused heartachs unjustly toc  them.
Fevernge is a&a "natural perception toward a person’s
deep and unjust heartache feeling” (Smedes, 1595: 27)

Revenge according to Smedes may bz caused by
aggressive anger, "which pushes a person out of his ar
her reasonable mind” (1925: I0). Revenae which iz the
teeling of to inflict injury in return for an  insult

or  a wrong (Webster: 100%) in order to get even  in



exacting satisfaction for that wrong by punishing  the
wrongdoer.

Oarley, Glucksberg, and Einchla (1%%1: 25&) state

fum

that the feeling of revenge comes under the geners
category of emotion. They quote Shaver and colleaguas
who found that emction are of six  basic categories:
love. jov. suprise. anger, sadness, and fear. From the
six basic emstions, three of them are positive {love,
Jov, and surprise)., and thres are negative (anger .
sadness. and fear} {(Dariev, Glucksbsrg and kKinchla:
Z5461. They further categorize the emotionz which come
unider angesr where revenae belong to such as  the
following: anger, rage, outrage. fury, wrath, hostili-
ty, ferocity, bitternsss, hate, loathing, SCOVTi,
spite, vengefulness, dislike, resentment {3I357).

From the category the writer sess that it is
justifiable to say that revenge iz caused by anger
{Smedes. 1995 30). And in carrying out revenge, the
avenger 13z burdening himself or herself with several
cther feelings, among other, rage. wrath, hate and
resentment.

These emotions will be ths writer' = concern &f
finding them out in the novel under analvsis; how the
characters act and react toward these emctions and how

thece emotions affect the characters in the course of
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the storv.

1.7.% Absolution
fs has been said befors absoluticon is the penance
carried out by the wronodoer as an act to purify or to

elf or herself From imperfechtion {Webstair:

-
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4é&3.  fAbsolution comes from the guiltfeeling, an  emo-

tional ressentment (Darlev. G

fo—

ucksbesrg and  FKinchiaz

Hi

Z8R75. Az each smotion involves & “"conscious experience
an internal and overt pysical rezponses that tend to
facilitate cor inhibit motivated beshavior" (Carlson and
Hatfiegld, 1990: 3), any emotion iz closely related to
motivation and thus emotion is an indication of moti-
vational potential which refers to & person’s ability
to  pursue & wariety of courses of action (Darley,
Glucksberg and Kinchla: Z57).

Feferring to  the fe=sling of resentment which
bazically means "sx feeling of annovance or indighant
displeasure or persistent 1ill will =&t something
regarded &= & wrong, insult, or injury® iWebster:
1002y that pushes, motivates a person to fres himself

ar  herzel? from ths obligation or conssgusnces of

The potential +to behave can be ensrgized by

challenges from a perzon’ = enviraonment, Tor szample,

¥



im  rgsoonze to an insult (the challsnger,
the person = readiness  to  Tight the 1nsult or

gxpressed through the emction of anger. Thizs expres-

sion is represented by changes in such  behaviour as
facial expreszion and posture or harsh attitude toward
the insultor {(Darley. Glucksberg and Kinmchla: E57).
The same alsc holds truse for the fesling of oguilt,
which is a challenge to abszolve oneself From the
guilt. When suppressed it can have mental as well
chysical consequences, as Selyve (17346: 54 as quoted by
Carlson and Hatfield, 17%5: 477) defines stress "the
state wmanifested by the specific syndrome which
consizts of all the non—specificully induced changes.”

The emotional stressz iz the product of situations

that oenerate strong emotions such as  anger. fear,

iy

epreszsion and even jov (Carlson and Hatfield, 1795:

o
<

"71. The socurces may be physical {(such sz weather
changes, natural disasters), social (such as irration-
al bosses). and personal {(such as adultery, loss of a
loved one}, thus major life events. from marriage to
death, are stressful because they force people to make

rlson &
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significant changes in  their life

tres
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is sevare and prolongesd. the p=rson

displaves maladaptive bpehaviors. such as  acting  in
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rigid. stereotyped wavs. losing compeiitive instincts,
tazk performance going down, becoming antisocial  and
agoressive, and self-destructing. overeating or losing
appetites, and so0 on {(Carlson & Hatfield: 48%).

The writer will use all of thes explantion above
for her anzalysis of the revenge and absolution in  The

Scarliset Letter.

GOrganization of the Study

five chapters. The

Q

The thesis i1s divided int
tirst chapter introduces the background Uf.thE study.
statement of the oproblem, the =significane of the
study, scope and limitation, definiticon of key terms,

heoretical Tframswork, and the organizaticon of the

v

study. The second chaplter discusses some theories that
are related to the topic of the thesisg psvchological
theories on revenge and absglution and previous
studies. The third chapter is the research methodology
which deals with the nature of the study, research
design, source of data, procedures of data collection
and data analvsis. The fourtn chapter analvzes what
causes Chillingworth' s revengs and Dimmesdzle =  abso-
lution and how they respectively carry out the revenage
and absolution. The last chapter, the fifth chapter is

the caonciusion of this thesis.



